KYNTYPHA NOJIMTUKA
cpena, 15 oktobap 2008 18:30

YBOOHUK

Y (NocT)TpaH3MUMOHOM CPrCKOM OpYyWTBY, KOje je, cTuuajem cnneta HecpehHMx OKOSTHOCTWN,
TOKOM MOCNeAHUX HEKONMKO AeLeHnja NpeTprneno HebpojeHe OpPYLWTBEHE N NONNTUYKE
noTpece 1 OMOBE, MHOIO Ce roBOpPU O KYNTypu — O ,MEecTy KynType®, ,HefocTaTky npocropa
3a KynTypy“, 0 HEONXOAHOCTU ,MPOMEHE KYNTYPHUX Nnapagurmu,” o ,0eCTPYKTUBHOCTU 1
NPUMUTUBHOCTK" NocTojeher KynTypHor obpacua, HeNocTojaky CUCTEMATCKE KYNTypHE
NONMTUKE NTA.

YecTo ce, HaMMe, MOXe YyTu Kako je cpncka KynTypa Hem3neymeo NpUMUTUBHA, CYLITUHCKN
aHTUMoepHa, HeopurnHanHa N HEOTKIOKMBO ayTUCTUYHA, anu Takohe u, ¢ Apyre ctpaHe,
Kako je, HaBOOHO, jeAnHa ayTeHTUYHa, HajcTapuja, HajoyxoBHuja nTa. Ynpaeo je
CBENPUCYTHOCT jedHor, HaxXanocT, MPeyYecTo KpajHe Nnanykor, Hay4yHo HeyTeMerbeHor, BeoMa
NOBPLWHOF 1 Y3 TO anconyTHO UCMONNTU30BAHOr ANCKypca O KynTypHoj nonutuum Cpbuje buna
M rnaBHU NOBOA 3a npupehunsarse HayyHor ckyna KyntypHa nonutuka y Cpbuju, koju je, y
opraHusaumjn Nctpaxmsayko MHOPMaTMBHOI LleHTpa — HoBa cpncka nonmTuyka Mmucao,
peanu3osaH 31. aBrycta u 1. centembpa 2007. rogmHe Ha nnaHuHu Tapw.

Hawa xerma 6una je na nobyanMo nHTepec KBanmgnkoBaHe, anv u Wupe jaBHOCTH 3a
npobnem MecTa v ynore KynType y CpnckoM ApYWTBY U NOAUTULK, Oa OTBAPMMO AMjanor 1
oMoryhumo cycpeTte pasniMinTmux CTaHOBUWTA O 3HA4Yajy U KOHKPETHUM noTeHumjanuma
afekBaTHe 1 peanHo yTeMerbeHe KYNTypHe nonmtuke. Ha Hawe Bennko 3a80BO/bCTBO,
nokasano ce fa HUCMO Bunu ycaMibeHN y TOM HacTojakby, BEN Aa je cnnyaH eHTy3ujasam,
CNNYHY CBECT O 3HA4ajy TeMe 1 ApamaTU4yHOCTV Npobnema, Te CNMYHY BOSbY 3a pasMatparem
npobnema KynTypHe NonnTke nokasao u 3HadvajaH 6poj nomahux cTpyyrsaka, koju cy ce pano
o4asBanv HaweM rnosney 1 CBOjUM NPUCYCTBOM OOMPUHENN KBANUTETY OBOr CKyna.

PesynTar Tvx Hanopa jecte oBa cBecka/cneunjanHo nagame yaconmca Hosa cprcka
nonMTUYKa Mmncao, koja 4OHOCK pagoBe 22 ayTopa — CTpyyHaka 3a Teopujcka u npakTuyHa
nuTara KynTypHe NoNnTUKE: NONMTUKONOra, counonora, Kyntyponora, uctopuyapa,
domnonora, eTHOMy3UKONora, TeopeTnyapa Meguja, ekcriepara 3a MeHaLMEeHT Y KyNTypu.
Mopen HMxoBKX, 0BAE NYONMKoBaHNX pedbeparta, nocebaH kKBannTeT ckyna npeacrasrbana je
N BEOMa KBaNNTETHA, XWBa, ICTOBPEMEHO MONEMMYKA, ann 1 TonepaHTHa aebaTta HakoH
nojeAVHMX uanaramba. V13 TexHNYKux pasnora ta 3aHUM/bUBa AUCKYCKja OBAE HMje Morna butm
objaB/beHa, anu cy keH Behn neo 3abenexunnu mmkpodooHu Opyror n Tpeher nporpama
Panwno beorpagna, kao n kamepe PTC-a n PTB-a.
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[Mo3HaTo je na je, ycnen KOHCTAHTHUX OPYWTBEHUX U MOIMTUYKUX NMPeBUpaHa, Kako OHUX
pPenaTMBHO CKOPAaLHUX, TaKO 1 OHWX KOju Ccy oHemoryhasanu 036u/bHWjU COLMOKYNTYPHN
KOHTMHYnTeT Cpbuje jow oa ocButTa MmoaepHor foba, Beoma Tewko 06jeKTUBHO 1y
LleNoBUTOCTY carfenaTu peanHo ctase Cprcke KynType v KynTypHe NonnTuke, N Ha OCHOBY
TOra ogpennTu npuopuTeTe KynTypHor passoja. [1pen aytope je, ctora, nocTaB/beH HN3
nnTara, NoYeB 04 OHUX OMWTUX — WTa CY TO KYNTYpHA MNONUTUKA U KYNTYPHUN NOEHTUTET,
KONMKO ¢y 1 360r Yera oHu BaxxHM 3a Cpbujy — na oo yXuUx nutamsa, Koja Tpetmnpajy Heke
KOHKPETHe (DEHOMEHE KOju Cy Y CNpesun ca KynTypHOM NOANTUKOM — rnobannsauujy,
TpaH3uuujy, obpasoBare, TPXUWTE, Meanje, KyNnTypHe UHOYCTpWje, MapKETUHT Y KYNTypu
NTA.

HapaeHo, 6ynyhu na je KyntypHa nonmtuka Beoma Wnpoko npobnemMcko nosse, 1 pagoBm Koju
ce Hanase npefn Hama OBOj TEMW MPUCTYNajy Ha pasnnMynTe Ha4ynHe, 3aBUCHO O WUPUHE
3axsaheHor npobnemMckor TkMBa, Tayke okyca, Hay4yHe OMCUUMNINHE U METOLONOrnje, 1
Kpehy ce y pacnoHy og HayenHux enabopara, 4o CTyauja cnyyaja.

Mybnukaunjy oteapa ctyaunja /bybuwe MuTtposuha, Koju nokywasa fa 0AroBopy Ha NUTakse
Kako ce y ycnoBsmma TpaHavuuje Tpeba oapeanTy cnpam Monena KyntypHe 3aBUCHOCTU M Kako
npoHahu concTeeHn KynTypHu mogen. JlopHa Wtpbau npoyyaBa HaumHe Ha koje ce y Cpbuju
ncrnorbaBa heHOMEH KYNTypHe rnobanmaaumje, UCTUYyhn goakTope Koju yTm4yy Ha rnojaBy
KynTypHuXx nopemehaja, kKao u nocnenmue eKkoHOMCKOr Heonmbepanuama y Kyntypu.
AHanunsupajyhu ogHoC KynTypHe nonutuke n ngeonoruje, isa Hennh nenntyje moryhHocTu un
rpaHuLe KpMTUYKOr Aenosama Ha KynTypy Kpo3 nHctutyumje. paraHa Kansesal, ykasyje Ha
dhaTtanHe KynTypHe cTparteruje Cpnckor gpywrea u pasmaTpa moryhe npasue opujeHTaumje
KynTypHe nonutuke. Heycnex cpricke TpaHauuuje y KynTypu, Kao pesyntart n3ocraHka npasmx
KPaTKOPOYHMUX 1N AYropoOYHUX CTPYKTYpanHUX pepopMn 1 HENoCTojakba KYNnTypHe cTpaTeruje,
nctuye y ceom pany BecHa hykuh-[ojunHoBuh. KakBa je cutyaumja y nomahem obpasoBarby v
KOMUKW je HeroB 3Ha4aj kao KynTypHOr pecypca 1 cpeacTsa OpyWwTBEHOr U eKOHOMCKOr
pa3Boja y CaBPEMEHOM CBETY, Y KOME C€ EKOHOMCKM pacT CBe Buwe 6asmpa Ha 3HamY,
pasmatpa JacmmHa HuHkoB. 3opaH ABpamMoBMh NCTNYE HEKE OCHOBHE NpobneMe 1 yHyTpallHe
KOHQDIMKTE Cprncke KyNnTypHe NonnTuke, nonyT akTyenHux gyanurerta
Tpagovumja—CaBpeMEHOCT, ApXaBa—TpPXUWTe 1 CN.

Mpobnem neduHncara n notTpebe 3a 046paHoOM 1N apupMaumnjoM CaBpPeEMEHOT KYNTYPHOr
noeHTuteta Cpbuje TemaTtusyje y ceom pany Tpueo VIHHnh, Harnawaeajyhu 3Hayaj
ycknahusara ca HopMama MehyHapoaHor kopryca npaea cagp>XxaHux y nerucnatmsn YH,
YHecka, EY n CaBeta EBpone. BaxHocT KynTypHor obpacua u KynTypHor nageHturteray
oapehemy 1 Bohewy KynTypHe nonutuke npencnutyje bojaH JosaHosuh, nctuyyhun kao
K/by4He npobneme cprcke KynType teHy noapeheHoCT NoNMTuLUm 1 HegoctaTak CTpaTewkm
OCMULW/bEHE, NNAaHCKW YTBPHEHe N KOHUENUM|CKM NPOMULLbEHE KYNTypHE nonnutuke. MapmnHko
ByumHuh Harnawasa 3Ha4aj goopmmparsa ctabunHor KyntypHor obpacua n KyntypHe
nonuTrke Koja Hehe 6UTK NpeaMeT AHEBHONONMTUYKE MaHunynaumnje. CnobonaH Bnagywuh
pasmartpa no3vumjy HaumoHanHe Kyntype y CaBpeMeHOM CBeTY, Harnawasajyhu BaXHOCT
b6anaHcuparba n3mMeny HaumoHanHor u yHusepaanHor. Cawa [ajuh nctnye nutame cprnckor
KYNTYPHOr MOEHTUTETA Kao K/bY4HO Y CBAKOM MOKYyLWajy AeduHucara cpncke KyntypHe
nonuTurke, Harnawasajyhv BaXHOCT ycrnoctaebara KOHTUHYUTEeTa ca ConcTBEHUM
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NOEHTUTETCKUM TeMerbuMa 1 npenopydyjyhn npuctyn ,,06a3pree 0TBOPEHOCTH".

Ha nutarse koje cy Mmoryhe ctparteruje pa3soja cprncke Kyntype n na nu je beorpapg Haw
Hajsehun afyT y KyNnTypHOM pa3Bojy nokywasa na oarosopu Mrop VisaHosuh. CnobonaH
MunannHoBuh aHanuanpa ctare y Cpnckom 06pa3oBHOM CUCTEMY, HA NPUMEpPY
nnbepanusauuje BUCoKor obpasosama, ca NOCEOHNM Har 1ackoM Ha HeraTMBHUM
nocrneguuaMa HEKOHTPONMCAHOT jaYyarsa NPUBaTHUX yHUBEP3uTeTa. HaunHe Ha Koju
NOEeOoNoWKM cykobn n nogene yTmyy Ha Cpncky KynTypy u kako ux npesasuhu pasmarpa
CnobonaH AHToHMA. O nHopmaumjckoj ,Mehaen” n cpopcuparsy TabnonoHe (He)kKynType y
Cpbwijn, kao NnogHOM TNy 3a Meamjcke MaHunynauuje, nuwe 3opaH Jestosuh. BpaHko PanyH
aHanunanpa MoryhHoCT cTBaparba je4He NOCTMOAEPHE NypannucTuyke, eBporncko-bankaHcke
KynTypHe nonutuke, yaumajyhm kao napagurmy ,[nHK* Tenesnsnjcky mpexy. AHa XodomaH
pasmartpa nutake HenpaeegHe 3anoCTaB/bEHOCTM CEOCKE KYNType y MNocTcouunjanuamy, Ha
npumepy cynbuHe maHugpectaumje ,CycpeTu cena”“. MieaHa Kporsa npoy4asa ynory meauja u
KyNTYPHUX UHIOYCTpWja, My3nke 1 ounma y cnposoherby KyntypHe nonutuke y Cpbuju. JosaHa
lManaH npencnnTyje AMHaMWKY 1 AnjanekTukKy ogHoca uamehy KynTypHor enutmama u
nonynuama y myauum. O CnoXeHOM 04HOCY CBeTa KyNType 1 akTyenHe Meanjcke nonnTuke y
Cpbwijn, koja cTBapa BewTayke nogene y kyntypu, nuwe AneHa BykcaHosuh.

HakoH oBor kpaTtkor npernena cagpxaja nybnnkaumje Koja je npen Bama, BaXHo je, HapasHo,
HamoMeHy TN 1 TO Aa pPaaoBu 06jaB/beEHN y 0BOM 360PHUKY HY M3611M3a cacBUM He NMOKPUBajY,
HUTW NCUPNI/bYjy OBY BEOMA 3axTEeBHY U BULECOjHY OCHOBHY TeMy. Konuko, ca jegHe cTpaHe,
noKywaeajy na Aajy 04roBope v pellera Ha Heka K/by4YHa nuTarsa, TONUKo, ca apyre,
0TBapajy u HoBa nNuTama 1 HoBe HeJoymuue, ykasyjyhu Ha Heke, Ha NpBu nornen, CKpuBeHe
npobneme KynTypHe NonuTuke, Koju y 6ynyhHoctn mopajy 6uTn noopobHuje pasmaTpaHm.
Crora, oBaj 300pHMK MOXEMO, OLHOCHO MOPaMO CXBaTUTK HE KA0 KOHAYHM UCX04, pe3ynTar u
Kpaj npuye o KyntypHoj nonutuum y Cpbujn, Beh 3ancta kao caMo NoYeTHU Kopak, yBoa y
jenaH HoBwW, Behn 1 jow 036UIBLHUjU NOAYXBAT, T€ M NO3MB HA Aarby CTPYYHW, HAYYHW U jaBHW
ovjanor — ca unbeM ga ce y 6yayhHOCTHM jow ycnewHuje NpUoHe Ha pa3mMpcrBarse Kynka
BENMKMX NTaHa, Koja nojam ,KyNnTypHe NonmMTmke" yonwTte, a NocebHo ,KynTypHe NOANTHKE Y
Cpbujn“ noctae/ba Npe CBoje NpoyyYaBaoLe.

JoBaHa NanaH
‘hophe BykaguHosuh

CALPXAJ
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N3MERY KYNTYPE SABUCHOCTN U TPAT AHA
3A COlMNCTBEHM MOLOEJIOM*

Caxertak: CaBpeMeHO Cprcko OpyWwTBO pa3aneTo je namehy nsaasosa mogepHmM3aunje um
peTpaguunoHanudaumje. o MHOrMM MHONKaTopUMa TO je aHOMUYHO APYWTBO ca N3pasnTum
npoTuBpeyHocTMMa. HeonnbepanHu monen 3aBncHe MoAepHU3aLumje AOBEO je Ao
nepudoepunsaumje npuspene, ApywTsa u Kyntype. VIctpaxmsare KynTypHoOr noacuctema, y
OKBUMpPY rnobanHor cucTema, naHac je BMWecTpPyko 3HavajHo. [esacTtaumja oBor nogcuctemMa
nMa KkaTactTpodoanHe nocne-auue, Kako no NuTamy COUMO-KYNTYpPHE UHTErpaumje opywTea,
Tako 1 o4YyBaHa HaALUMOHANHOr UAEHTUTETA, Kao M ca CTaHOBUWTA OOpMMparba Pa3BojHUX 1
eMaHuMnaTopckmx NoTeHunjana. ¥ cBom pagy ayTop KpUTuKyje Moaen MMMTaTuBHe Kyntype
3aBUCHOCTM U nocebHo pasmaTpa noTpebe 1 MoryhHoCTM fedomHncarka Moaena KyntypHe
NONNTUKE Yy yCNOBUMA TpaH3uumje, Koju 61 oMoryhmo cuHTesy TpaanumMoHanHuX U MOAEPHMX
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BPELHOCTUN 1 61O Yy GOYHKLMjM HanpeTka u cnobone, a He HoBUX 0b6nmka nopobrbaBamsa.
KrbyyHe peum: KynTypHa nonntumka, 3aBucHa MoaepHuaaumja, MAeHTUTETU, Hanpenak,
emMaHuunauwja.

NopHa WTpbau
HoBa cpncka nonntunyka mmcao
beorpan

YTUUAJ ITMOBAJTM3AUNJE HA CTPYKTYPAJTHE, NONMTUYKE N KYNTTYPHE NPOMEHE
Y CPBUJN

Caxertak: Y pagy ce aHannanpajy ytuuajy rnobanusaumje Ha CTpyKTypanHe, NonmTuyke n
KynTypHe npomeHe y Cpbuju. HarnaweHa je umrseHnua na ce COPJ pacnapanay
cneumgmnyHoM rnobanHoM KOHTEKCTY Y KOjeM Ce 0Bujao NpoLEeC EKOHOMCKE, NONNTUYKE U
KynTypHe rnobanusauuje. Y 3ananHoeBporckum 3emsbama u CALL TokOM OeBefeceTunx roguHa
LOMVHaHTHa naeonoruja je noctana naeonorunja Heonnbepanuama. Y npBom Oeny ykasaHo je
Ha doakTope KOoju cy yTuuanu Ha nojaey KyntypHux nopemehaja y Cpbujn na 6u ce Ha Taj
HaymH n3berao CynpoTaH Ha4YMH TyMadera NoNnTuYKe 1 KynTypHe HectabunHoctn y Cpbuju,
Mo KOjeM je Ta HeCTabnNHOCT AeTepPMUHMCAHA eHO0reHUM ,,601ecTUMa” HauMoHaNHe KynType u
KynTypHe Tpaauumje Cpba. Takohe je nctakHyT peHOMEH Teopujcke peakTyenusaumje nojma
KynType y coumonormju, anu n peHomeH na je kyntypa (y CAL, n Ha 3anagy yonwTe) noctana
obnact cykobrbaBarba n3mehy 3aroBopHuka rnobannama, 0gHOCHO rnobanHe KynType, u
3aroBopHUKa nocTtojeher CBETCKOr NOANTUYKON NopeTka, O4HOCHO HAUMOHaNHe ApXase U
HaunoHanHe Kyntype. ¥ nocnegHem neny noMumy ce nocneguue eKoHOMCKOr
Heonnbepanuama Koje ce nojassbyjy y cdepu Kyntype n nctnye notpeba neduHmcama
KynTypHe nonntuke y Cpbuiju, koja 61 ce cyoumna ca n3asoBrma Kojy NponCcTuYy 13 npoweca
rnobanusauuije.

KrbyyHe peun: rnobanmsaumja, KynTypHu Heonnbepanmsam, KyntypHu nopemehajmu, Hosm
aHTaroHusam, rnobanHa KynTypa, HaumoHanHa Kyntypa.

VBa HeHuh
Tpehu nporpam Pagvo beorpana
beorpan

MHCTUTYyumnja kao MecTo Hecnarama:
KYNTypHa nonMTuka n emaHumnaTopcka nHTenekTyanHa npakca

Caxerak: Y KynTypHy NONNTUKY Kao npojekart unm ckyn ApywTBeHNX NPOU3BOLHMX Mpakcu
YBEK je YTUCHYT npehyTHW UM MaHUeCcTHU naeonowku guckypc. Huje cnopHo na ce
noeonoruvje, a Hajnpe 4OMUHAHTHA naeonoruja, 6e3pesepBHO PENPOAYKYjY Kpo3
WHCTUTYUMOHANHE 1 ,,CNOHTaHe" acnekTe KynType: AaHac je 3a eMaHuMnaTopcko Aenosame
nyTem KynTypHe NoNNTUKE K/bYYHO NUTare Kako no(4)MUpUTY pasnmyinTte n 4ecto
aHTaroHUCTUYKE KNacHe NpojekTe N MHTepece OPYLWTBEHNX rpyna Koju 3axTeBajy
MaTtepujanmsaumjy csor ngejHor genokpyra. MoryhHoCTu u rpaHuLe KpUTUYKOr genosama Ha
KYNnTypy KpO3 MHCTUTYLUMje npaTuhy Kpo3 Tpu Teopujcka Mogena: 04HOC naeonoruje n
LPXaBHUX NOEOOWKMX anapaTa y MapkcucTnykoj dpunosodoumju Jlyja Antucepa, mogen
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KyNnType Kao MHCTaHUM OOMUHAHTHUX, pe3nayanHux 1 eMepreHTHUX Npakcu y ctyanjama
kyntype PejmoHna Bunujamca, n pecpopmatopcku yunmHak nHTenektyanaua nytem
MHCTUTYyUMja y caBpeMeHnM cTyanjama kyntype ToHuja beHerta.

KrbyyHe peuun: ngeonoruvja, MHCTUTYUMja, AnTucep, CTyauvje KynType.

HparaHa KanesaL
HoBa cpnicka nonnTtuyka Mmcao
Beorpan

Cpncka KynTypHa nonntmka —
NMPOHWJA, MAPALOKC 1N OKCUMOPOH

Caxertak: OBaj pag ce (pokycmpa Ha HeEKONnKo cheHomeHa. Y npBoM geny ykaayje ce Ha
HenocTojare KYyNTypHOr obpacua u cpricke KynTypHe nonntuke. AyTop ykasyje Ha doatanHe
KynTypHe cTpaTteruvje cprckor ApywTsa 1 roBopu 0 NorybHoM cykoby aHTUKYNTYpPHOT 1
nceynokynTypHor ctepeoTuna, Te ckpehe naxmy Ha KNaHOBCKO Y MPMBATU30BaHO
OLNy4YMBaH-e 0 KYNTypu N NOeonorn3oBare NnuTama ykyca. ¥ nocnegrem geny paga
pasmarpajy ce moryhu npasumu opujeHTaumje KyntypHe nonmTuke.

KrbyyHe peuu: 3ajegHuua, MOEHTUTET, @aHTUKYNTYPHU U NCEYOOKYNTYPHN CTepeoTun,
NONMTM30BaHa N MapruHannu3oBaHa Kyntypa.

HparaHa KaneBay,

BecHa hykuh-[ojunHosuh
YHNBEP3NUTET YMETHOCTHU
beorpan

TPAH3VNUWMOHE KOH®Y3WNJE U AWTTEME KYNTYPHE NONMUTUKE Y CPBNJN — CEDAM
rOONHA KACHWUJE

Caxertak: Ha nsbopuma 2000. NpoOMEH-EH je pexXuM, anu He 1 cucteM. [leMoKpaTCKu pexmm
3aMeHuo je ToTanuTapHu ga 6m 61o ycnocTaB/bEH CMCTEM KOju nae y cycpet notpebama
rpahaHa, a He nHTepecuma ToTanutTapHe enute. [la 61 TakBa BU3nja XerbeHOr cuctema
noctana cTBapHOCT, NOTPebHO je cTBOpUTK oapeheHe ycnose. HeonxooHo je cTpaTewko
nnaHupawe passoja 1 noamsare Kanaumrerta na ce nnaHupaHo octeapu. [pn Tome he ce
HOBW peXVM pa3nukoBaTu 04 NPeTX0LHOr CaMo ako y OCTBApeHy HOBUX AEMOKPATCKUX
LUMbeBa KOPUCTU HOBE, NEMOKPATCKE NHCTPYMEHTe. Anv pe3yntaTn nctpaxusara KynTypHe
nonnTrke ykaayjy Ha 1o aa je Cpbuja, 1 HakOH ceilaM roavHa TpaH3uumje, 1 fJarbe Ha CaMoM
noyeTky osor npoueca. Konuko ron HecasplweHa buna npeTxonHa fenerarcka npoueaypa
ycBajarba OyropoYHUX CTpaTelkux nnaHosa y HapooHoj CKynwTuHM (yKuHyTa
MunowesnheBuM ycTaBoM), TO je nnak buna jaBHa npouenypa kaksy Hucmo umanu oo 2000.
roguHe. MNowTo je cTapa npoueaypa ykrMHyTa, a HoBa Huje ctBopeHa, Cpbuja je n name 6e3
KyNnTYypHe NONUTMKE M CTpaTELKOr nnaHa passoja Koju ce 04HOCK Ha YKYMHY Teputopujy
npxase. A 6e3 cTparteruje, xaoTuyHa 1 NpeokynnpaHa 4HEBHOMONNTUYKUM NNTaHNMa,
KynTypHa noAnTrka je HecnocobHa na ce npnbnnxu Buanju 6yayhHoctn kyntype y Cpbuju.
KrbyyHe peuun: KynTypHa nonuTuka, TepuTopujanHo ycMepere, CTpaTeLko nnaHupame,
BM3uja, UN/BEBU, MHCTPYMEHTMN.
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BecHa hykuh-[ojunHosuh

JacmnHa HuHkoB
Bubnnoteka ,MunyTuH Bojuh*
beorpan

KOMNEPHUKAHCKW OBPT: OEPUNHUCAHKE KYNTTYPE KAO CPELCTBA EKOHOMCKOI U
OPYWTBEHOI PASBOJA CPBEUNJE
KomneTeHuuje rpahaHnHa y eKOHOMUjU 3aCHOBAHOj Ha 3Hakby

Caxertak: AmapTja CeH, nobutHmua Hobenose Harpaae 3a eKoHOMMjy, cMaTpa a je pasBoj
Hemoryh 6e3 kynTtype. To 3Ha4m na je KynTtypa, no CBOjoj NOBE3AHOCTN C HAYNHOM XUBIbEH-A,
npocToprMa 1 yCcKoj Be3n namehy obpasoBarba 1 ApyWTBa, HEAe /bMBA 04 YCoBa NOTPEeOHMX
3a eKOHOMCKM pa3Boj. EBponcka yHuja npeno3Haje eBporncko KynTypHoO Hacnehe kao
HenpoLeHMBY UMOBMHY Y EKOHOMCKOM CMUCAY, M HA TOM NOApPYYjy noap>xasa Benumku 6poj
npojekata. C 0631pomM Ha TO Aa Cy 3aKopayvnnu y QUrntanHu cBet, Myseju, bnbnmoTteke u
apXMBU Cy KSbYYHU yYECHULUN Yy HanpenoBamy Ka APYLWTBY KOje Ce 3aCHMBA Ha 3Harby U KOjUM
yrnpasrba gurutanHa TexHonoruja, wro je u unb EBponcke yHuje. AkumoHmn nnaH e-Espone
2005. nma 3a un/b caBpeMeHe OHNajH jaBHe cnyxbe y uenoj EBponu (e-Bnaga, ycnyre
e-yyerse, e-3PaBCTBEHE YCNyre) n AMHAMNYHO OKPYXEHE 3a €-M0CN0BaH-e, Kao 1 OHO WTO 6u
cBe To oMoryhuno, a To je wupoka pacnpocTpareHOCT NHPOPMaLMOHE UHQPACTPYKType Koja
je mpucTtynayHa, HUCKmMX ueHa u curypHa. EY Harnawasa notpeby 3a genatHowhy koja he
npeMocTUTn aurntanHu jas. Myseju, 6ubnmoTeke n apxmeu Mory noMmohy nepcoHanHux
padvyHapa na omoryhe oMpekTHW OHNajH NPUCTyn, CPeacTea 3a OHNajH yYere, HUXO0BO
ocob/be MOXe fa noayvaBa U MOry MPY>XUTWU NPUCTYN MHApopMaLmjama NnoTpebHUM 3a pasBoj
e-NnocnoBarba, WTOo yK/by4dyje N e-TproeuHy (oHNajH npoaaja) n ynotpeby NLT pa 6u ce
MNPOMEHMNO TpaauumMoHanHm Tok obaBrbarsa nocnosa. Myseju, 6ubnnoTeke n apxmeu Mory
nomohu passojy jake nokanHe ekoHoMuje nogpxasajyhu nokanHo nocnosame N NHOYCTpujy.
Krby4He peuun: KynTypHa NnonanTmMKa, EKOHOMCKM passoj, OPYWTBO 3aCHOBAHO HA 3HakbY.

3opaH Aespamosuh
dunozodckn gpakyntet
Kocoscka Mutposuua

KYNTYPHA NONMTUKA'Y CPBNJN
- V3MERY KOHLENTYANU3AUWJE N NMPAKCE

Caxerek: [lojaM KynTypHe NONMTUKE 03Ha4YaBa yCcMepaBare KynType y ApXasu Uiy oKBupy
KYNTYPHUX UHCTUTYLM]ja ca jaCHO oapeheHMM L/bEBUMA N MPUOPUTETMMA U MHCTPYMEHTMMA
KojuMa ce oHu ocTBapyjy. MehyTnm, KoHUEeNT KynTypHe NONNTUKE MeHa Ce 3aBMCHO 04
KapakTepa ApXaBHOr nopeTtka, anv u'y 0gHOCY Ha Tekyhy npakcy Kyntype y ogpeheHom
npywTsy. [MocTojarkbe KoHuenTa KynTypHe NoanTuke H1je UCTO WTO U KynTypa y CTBAPHOM
OPYLWITBEHOM XMBOTY, Y OpraHudaunjama n MHCTUTyuunjaMa y Kojuma ce Ha (He)pauunoHanaH
HayvH NoBeayjy KyNnTypHu akTepu. YKaayje ce Ha OCHOBHe npobneme KynTypHe Nonutuke y
Cpbuju: Tpaguumnja—CcaBpeMEHOCT, ApXaBa—TPXUIWTe, CPNCKO—MHOCTPAHO (€BPOMNCKO),
Cpbuja—Cpbu, KynTypHa ennta—maca, esanyaumja opraHmaaumja n MHCTUTyUmja KynType.
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KrbyyHe peun: kyntypHa nonutuka, Penybnuka Cpbuja, Tpaonuwnja, EBpona, eBanyauuja.

Tpuso NHhuh
WHcTnTyT 32 eBponcke cTyauje
beorpan

NONUTUKA KYNTYPHOI WOEHTUTETA

Caxertak: [Nocnegru rpahaHckm 1 Bepcky paTtoBu Ha 3anafHoM bankaHy koju cy nsassanm
pacnapg Jyrocnasuje yTuuanu cy n Ha pparmMeHTaunjy Cprnckor KynTypHor ngeHtuteTa u
noTpeby HeroBor HOBOr fehuHNcara. AyTop cmatpa Aa je To rnaBHu 3ajartak HoBe
KynTtypHe nonntuke y Cpbujn, koja npu TOMe MOpa Aa BOAM payyHa o cBe 6pojHMjMM HopMama
MehyHapoLHOr Kopryca npasa KynTypHoOr ngeHtuterta. MIagope Tor npasa aytop Hanasm y
nerucnatusHuM aktmeHocTuma YH, YHecka, EY n Caseta EBpone. Ykaayje ce Ha HyXHOCT
MHKOpMopauuje oBux npaea y obnactu kyntypHe nonutuke Cpbuje n Ha NocnoBe Koju y 0BOM
norneny o4ekyjy MUHUCTapPCTBO KYNType.

KrbydHe peuun: KynTypHU MAEHTUTET, KyNTypHa nNpasa, KynTypHa NoamMTrka, Cprcku Hapoa,
Cpbwja.

BojaH JoBaHoBMh
BankaHonowku nHctutyt CAHY
Beorpan

KYNTYPHWN OBPA3AL N KYNTYPHUN MOEHTUTET

Caxertak: Y pagy ce npencnuTyje BaxXHOCT KynTypHor obpacua u KynTypHor ngeHTutetay
oapeherby 1 BOhery KynTypHe nonntuke. Ykasyjyhu Ha pasnuky namehy obpacua Kyntype u
KynTypHor obpacua, ayTop ocnopasa Beh yBpeXeHO MULWbEHE Aa KO HAC A0 cafa Huje
CTBOPEH KYNTYpHM obpasau 1 na Huje 61no nokywaja aa ce oH oopmupa. AHannsa rnaBHuUX
nepuoga omeheHux cBeTcknM paTtoBuMa nokasyje aa je y Cpbuju ynpaso Tokom 20. Beka
CTBOPEHO HEKONNKO KYNTYypHUX obpasaua, anu ga HujenaH Huje 6uo ayrotpajaH. PagukanHe
NpoMeHe 0oBoAnne Cy 00 KYNTYyPHUX AMCKOHTUHYUTETa 1 popMuparsa jeaHor gyrotpajHor
npenasHor cTawa Koje ce ornefa y HaweM HeJOBO/bHO jJaCHOM M YECTO KOHODY3HOM
NOEHTUTETY.

Krby4yHe peun: Kyntypa, nonmtuka, obpasau, UAEHTUTET, KapakTep, MeHTanmTerT.

BojaH JoBaHoBuMh.

MapwuHko M. ByunHuh
HoBa cpncka nonutunyka mmcao
beorpan

KYNTYPHA NONMUTUKA HA HNYNJOJ SEMJBIA

CaxerTak: Y 0OBOM TEKCTY je npobneMaTn3oBaHo NuTaHse NPOTUBPEYHOr 0OHOCA KYNTYpe U
NONNTMKE U HbUXOBO NpoXuMare. OCHOBHO Onpenebere N3HETO Y OBOM TEKCTY cadpXaHo je
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y TBPAHM A MU Y HaWeM OPYWTBEHOM N MOIMTUYKOM XMBOTY HEMaMO jacHO ogpeheHy u Ha
6a3nyYHMM LMBUNM3ALMNCKUM U BPELHOCHM MPUOPMTETMA 3aCHOBaHY U O4PXWBY KyNTYpPHY
nonnTUKy. HeonxooHOCT narpanHe KynTypHe noanTuke noctaerba ce npem Hawe ApywTso
Kao jenaH of 3HavajHujux 3axtesa n HeonxonHocTn. Camo NoNMTUKA Koja je npoxeTa u
onneMerbeHa KynTypoM Moxe 06e36enmTn NowToBare 1 CnpoBoheHe 4eMoKPaTCKUX
cTaHbappay passojy apywTsa. Kyntypa ce y Hawem OpywTBy Hanasu y BE/IMKOM
Ne3nHTerpaumoHoM npoueny, ¢ jeaHe cTpaHe je Haampyha n cee NpuUcyTHUja
KOoMepumjanusauuja, a ca apyre ctpaHe notpeba na ce apxasa n gpywTBo ogpene npema
3axTeBUMa na BoAe KynTypHY NOAUTUKY Koja Hehe 61Tn caMo n3pas cnobonHor TpXxuwTa u
NHEBHE KOHYKTYpe.

KrbyuHe peun: KyntypHu obpasau, KyntypHa nonmTrka, TpaHauumja n Kyntypa, noamtuka um
KynTypa, oe3vHTerpauumja Kyntype, obpasau Kyntype, nMHkonanoTtmaauuja,
KoMepuujanusauuja, gemokparuvja n Kkyntypa.

CnobopaH Bnanywwmh
dunozodbckn gpakyntet
Hosu Cap

KPAJ HALUMNOHAJTHE KYNTYPE?

Caxertak: Pan Hajnpe peepuiue 0 oyXOBHO|] KMUMK yHYTap KOje ce NnocTas/ba NUTare O
HauMOHaNHOj KyNTypHOj NOANTULM, Aa 61 NOTOM yKalao Ha YMHEHMLY Aa He MOCTOjU HEBMHA
KynTypa Koja Hehe umatu cBoje nonuTuyke nMmnnukauuje. Y Tom cMucny, y Apyrom geny paga
npoMuwbajy ce Mmoryhe cMepHuLe apxaesHe KyntypHe nonntuke y Cpbuju. Hasone ce nea
pasnuunTa, anu nogjefHako BaxHa ApXaBHa MHTepeca: ca jefHe CTpaHe TO je uHTerpauuvjay
€BPOrCKN KYNTYPHWN NPOCTOP, a ca Apyre o4yBare OHUX KYNTYPHUX , AucCLMnanHa® Koje ycnen
cneumguyHor Meauja He Mory 6uUTK NOTNYHO MHTErpucaHe, Na UM y TOM CMUCTY NpeTu
onacHocT fa byay onTyXeHe 3a NPOBMHUMjanM3am 1 Ha Taj HA4YUH OTMNNCaHeE.

Krby4He peun: Hauwmja, HauMoHanmnsam, KynTypHa nonutuka, rnobanmsaumja.

CnobopaH Bnanywumh

Cawa [Majuh
WHCTNTYT 3a eBponcke ctyanje
Beorpan

MPOBJEM CPINCKOI' KYNTTYPHOIr MVOEHTUTETA

Caxerak: [lutame KynTypHor naeHTUTeTa je o4 KpyumnjanHor 3Havaja 3a gedouHucare He
caMmo KynTypHe nonutuke seh n uenokynHor gpywTseHor passoja. bes ogpehera cnpam
NOEHTUTEeTCKEe OCHOBE ApYylWTBa, KYNTypHa NoaMTrka Kao cneumdgunyHa akTmBHocT Kpehe ce
NN OKO ancTpakTHUX NapagurMm oA4BOjeHNX 04 APYWTBEHE CTBAPHOCTU, UK Ce CBOAM Ha
WHCTUTYUMOHANHE NoKywaje fa ce noctojehe nHansuaoyanHo u KONEeKTUBHO CTBapanawTBo
notrnomorHe 6e3 yeuharba LenvHe KynTypHOr XM1BOTa U HEroBor HajnoaecHujer ycmepema. Y
CPMNCKOj MHTENEKTYanHoj jaBHOCTW NPUCYTHA Cy ABa TymMayera npobnema cpnckor KynTypHOr
noeHtuteta. o jeaHMMa, ocHOB Npobnema nexu y YukeHnun HenarpaheHocTn nnm
HernocTojamy jacHOr KyNTYPHOr NOEHTUTeTa y3pOKOBaHO NOMNTUYKO-UCTOPU]CKM

10/25



KYNTYPHA NOJTIUTUKA
cpena, 15 oktobap 2008 18:30

norahajyMa 1 naeosnowko-KyNnTypHUM eKCnepuMeHTuMa, oK Opyru cMaTtpajy fa oBaj KyNTypHU
NOEHTUTET, NOTAYHO Unn y Hajgehoj Mepwn, NOCTOju, anu je cam no cebu npobnemaTnyan,
NOBOAOM H-era nocToju npobnem, n To U3 pasnuunTux pasnora. Pag ctora npoyyasa npupoay
TpaouMUMOHANHOr U MOOEPHOr CPMNCKOr KYNTYPHOr MAEHTUTETA Y HEeroBOM UCTOPUJCKOM
pasBojy, yoyasajyhu cneumuyHoCcTu, 1 3aKk/bydyje na OH Huje ,1m3pas 3a0CcTanocTu,
kceHopobuje, HATK ayTopuTapHOCTU®, Beh je y buTn ,pesepBucaHo OTBOPEH", enacTuyaH v
JPYHKLUMOHULIE HA NPUHLMNUMA KOHTpaTexe, banaHca namehy pasnnunTtux ytuuaja, aasajyhu
M ocobeHn neyat, Beh y cknagy ca CBOjOM rpaHNyYHOM LIMBUIN3ALMNCKOM NO3MLNjOM, Te fa
TakBy CBOjy ynory Tpeba na o6HOBM 1 3a4pXMW.

KrbyyHe peumn: cpncku KyNnTypHU MOEHTUTET, KyNnTypHM obpasau, KynTypHOUCTOPUjCKN Tu,
npaBocnas/be, NceynoMopgosa.

Wrop ViBaHoBMh
HoBa cpricka nonnTuyka Mmmcao
beorpan

Beorpan — kynTypHu ueHTap bankaHa

CaxeTak: Hamepa oBor pana jecte fa UCTakHe BaXXHOCT LeHTpanHor nonoxaja Cpbuje Ha
BankaHy, wTo joj omoryhaea fna noctaHe BpCTa KynTypHOr nuaepay pernoHy. YMecTto na ce
ceege, NonyT CBOjUX cycena, MPBEHCTBEHO HA YBO3HMKA KYNTYpe BENNKUX eBPOaTNaHTCKNX
nmnepuja, Cpbuja 6u Tpebano WTo nNpe oa MCKOPUCTK CBOje NoTeHumjane — no3uuujy,
C/IMYHOCT je3nKa, CPOOHOCT penvruje, Tpaavumje n UCTopuje ca gpxasama y pervoHy, n aa,
KPO3 noBnavyerse HM3a LOO6PO OCMULLILEHNX MNOTE3a, HA BPEME CTEKHE HEHAOOKHAANBY
NpedHOCT Kao cTapTep Yy HOBOHACTAsOoj KynTypHoj Tpun. Kako caga ctBapu cToje, Hajbomsu 1
HajnepcnekTuBHMju cpnckn 6peHn je beorpan, npBeHCTBEHO 360r reorpadyckor nonoxaja u
nonnTmMyKor 3Hadvaja. Mehytum, beorpany HenocTaje kpeaTMBHM BU3NOHAPCKM Oyx Aa ou
NCKOPMCTMNO BENUKY WAHCY KOja My Ce yKa3yje — OH Mopa, CBOjoM 60ratom 1 Wwapoankom
KyNTYpPHOM MOHYLOM, Kao 1 CBOjOM OFPOMHOM €HeprujoM, aa ocsetnu ueny Cpbujy.

KrbyuHe peun: kyntypa, KynTypHu LeHTap, beorpan, KyntypHa nonutuka, KyntypHu 6peHa,
cpncku bpeHa.

CnobopnaH MunagnHosuh
dakynTeT opraHn3aUunMoHUX Hayka
Beorpan

NMMBEPAJTHA EKOHOMWNJA N TP XULWITE
OBPA30OBAHA
YHVBEp3uTeT npen n3a3oBoM TpXUWHOr npuspehrsana

Caxertak: OBaj pan npefcTas/ba KPUTMYKM OCBPT Ha HEKE 04 HeraTUBHUX nocneanua

ybp3aHe nubepanuaaunje BUCOKOr obpasoBarba Ymju je KpajHu ucxoq nojaea senvkor 6poja
npuBaTHUX dpakynTeTa un yHusepsnTeTa. HapacTtare npmBaTHOr cektopa y cpepm BUCOKOr
obpaszoBatrba 1Ma 3a Nnocneanunuy v paseujare Uaeje o nojaBu KOHKYPEHUMje U KOHKYPEHTCKe
6opbe Ha 06pa3oBHOM TPXUWTY. Harnacak je ctaB/beH Ha YHEHULY fa cafna obpas3oBar-e
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N3nasn Ha TPXMWTe K nocTaje poba kao ceaka opyra. Ycnen tora TeHAEHUMO3HO Ce CMambyje
KBanMTeT 3HaHba koje nobwjajy CTyneHTU, Te KOHaYHU Npon3Bo 06pasoBHOr Npoueca yMecTo
3Hamba nocTaje gunnoma. AyTop y OBOM pagy HacToju Aa y3 U3BeCHy 003y COLMONOLWKOr
capkasma ykaxe Ha Heke o[, HeraTUBHUX, Npe cBera no Ap>XasHW YHUBEP3UTET, nocneamua
HEKOHTPONNCAHOT jaYarba NPUBATHMX MHCTMTYLMja BUCOKOr obpa3oBamsa.

KrbyyHe peun: obpasoBarse, yHUBEP3UTET, NPUBATHA MHMUMjATMBA, TPXMUIWITE, KBANUTET.

CnobonaH AHTOHMN
dunosodockn chakyntet
Beorpan

KYNTYPHWN PAT Y CPBUJA

Caxertak: Y oBOM pany ce, Hajnpe, ogpehyje nojam KynTypHor pata. To je pat Koju jeaHa
dopakumja KynTypHe enute Bogu npoTus ogpeheHnx BpegHoCcTu. 3aTuM ce nokasyje Kako OH
narnepay CAL. HakoH Tora, npenasu ce Ha cny4yaj Cpbuje. KynTypHu pat ce ucnutyje Kpo3
npamy MNMap BubaHe CpbrbaHosuh. MNoToM ce objawHaBa MexaHn3am ycrnocTaBbara
KyNnTypHE XereMoHuje y enuTun Koju He crnaga y KynTypHu pat, ann BOAU UCTOM uuby. To je
OCMOTCKM CUCTEeM onoHawama y kyntypu. O vemy ce rosopu y Tpehem geny paga. KoHayHo, y
3aKksbyyKy, yKasyje ce Ha rnojaBy UHCTUTYLNOHANHOI UMNepujann3ma v 3anaxe ce 3a CTBapHy
LEenonMTraaLmjy Cprnckmnx KynTypHUX yCcTaHoBa.

KrbyyHe peuun: ngeonoruja, Kyntypa, nonutmuka, ennta, gemokparuja

3opaH JesToBuh
MeraTpeHn yHuBep3nTeT
Beorpan

NONUTUYKA (HE)KYNITYPA 'Y 3AIPJbAJY TABJIONOA*

Caxertak: MHdopmaumjcka mehasa y kojoj Beh yBenvko xunsumo kog rpahaHa Cpbuje nsasmsa
onpeheHn cTeneH 3acuheHoCTU, Tako [a KpeaTopu jaBHOI MHbeHa YMHE CBe Behe Hanope
Kako 6 Menmjcke cagpxaje npubnmxmnnm KoHdymeHTuma. o nnawTtom XyTe wramne
NpuKpuBa ce oropyeHa nonntunyka bopba cTpaHaka koje y4ecTByjy y Bnactu, Tako ga cey
LHEBHVM NUCTOBUMA YECTO OABMja HEBMA bMBA BUTKA LieHTapa Mohu, obasewTajHux cnyxou,
ocTartaka CTapor nopeTka u HoBOr pexuma. NospluHe, NPOBOKATUBHE, NOHEKAD U3MULLTbEHE,
a HepeTKOo 1 MaHUNynaTUBHE NOpPyKe CBe BULILE 3arnyLlyjy KOMyHuKaumjcke kaHane, Tako na
cagpxajuMa AOMUHMPA MHAPOTAMHMEHT Y pas3HuM obnuuuma n goopMaTuma. Tako ce Meamjm
KNOHWpPajy, HOBMHE MOCTajy YHUCOHE, €IEKTPOHCKU Meaunjy nnye Kao jaje jajeTy jep y
KOMYHMKaLMOHOM pory oburba — kako ra MetadoopuyHo Hasnea Meamjcku 6apoH Pynept
Mapaok — HeMa KpUTUYHOCTM U MPOBOKATUBHOCTU. Y U3006M/bY KOHEKLUMNJCKUX BECTU 1
KOHTPONMcaHnx nHdoopmaumja n3bop noctaje BaxXHuju on cHabaesama, Tako ga 6p3o v
arpecvBHO TabnonaHo HOBMHAPCTBO, Hyaehu cyporat 3abase, pymopa v nHopmmcama,
nocTaje meratpeHn HoBe reHepauunje. dopcupajyhm TabnonaHy (He)kKynTypy, HoBa AecHuua
passuja cTpaTerujy ,ayToputapHor nonynnama“ Kojom rnojayasa ApXaBHy KOHTPONy Hag
HepasBujeHuM rpahaHckm OpywTBOM. Tako ce jaBHOCT TpaHcopMuLle y NONNTUYKN LIMPKYC
KOjuM ce nako MaHunynuwe jep TabnongHa nybnvka He BOAM KPUTUYKE pacnpase, anu
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o4nyyyje Ha rnaca4ykum mectuma. dpywTBeHy npoTnuBTexy moryhe je ctBoputi camo
KOHCTUTYMCar-eM MeanjCK1 MMCMEHe jaBHOCTW, M0jaBOM OLrOBOPHOCTM Ha TPXUWTY
NHdpopMaLmja, NPodoecMoHanHOM camoperynaunjoM, epukacHUM OYHKLUNOHUCAHEM
npasocyha 1 04roBOPHOM HALNOHATHOM KYNTYPHOM CTpaTerunjoMm.

KrbyyHe peun: meamju, npomeHe, Tabnonam, NOAUTUYKM CTABOBU, KyNTypa, jaBHOCT.

BpaHko PagyH
Hosa cpncka nonutunyka mmcao
beorpan

KYNTYPHA [TMHK* CTPATEI NJA

Caxertak: AyTop ce y npBoM aeny 6aBu aHanM3oM Cprckor KynTypHOr uaeHTmTeTay
npoTekna ABa Beka Yy K0ojoj NMOCTOoju KyNTypHa AnxoToMuja. 3atnum ce aHannaupa MoryhHocT
jeoHe noctTMonepHe nNnypanucTuyke KynTypHe NonmTuke Koja 6u nommpuna ,eBponcko” n
,0ankaHcko® y gomahoj kyntypu. ¥ gpyrom geny pasmarpa ce ctarbe KynTypHUX UHCTUTYLMja
n Meguja, anvm n MOryhHoCT HMXOBE capanHe, Koja je YCNOoB yCrnewHe KyNnTypHe nonmTuke y
BpeMeHy rnobanunsaumje.

KrmbyyHe peun: KynTypHu ngeHtnTeT, KyntypHa gmxotomuja, Byk n locutej, KyntypHe
NHCTUTYUMjE N MeaujW.

Ana XodmaH
YHuBepautet Hosa [Topuua
CnoseHuja

HOCTAIT NJA NN CYBBEP3WNJA:
NOCTCOUMNJANTN3AM N MPOBJTEMU KYNTYPHUX NONUTUKA'Y PYPATHOJ CPEOVHU

Caxertak: [leanHTeprpaumnja cnctema KyntypHo-npocseTHux 3ajegHuua (KIrM3), koje cy
npencras/bane OCHOBY KyNTYpHE NONNTUKE Y pypasHUM cpeanHamMa TOKOM coumnjanmama,
pe3ynTtupana je 0ACYyCTBOM jaCHUX CTpaTerunja KynTypHe noamtuke y nocTcoumnjanncTnykom
KoHTekcTy. MaHudgectaumja ,,CycpeTtun cena®, kao jegHa o4 rnaBHMX NPOrpamckKmx akumja
KIM3-a y cenuma, okapaktepucaHa je Kao npenesaHTHa n UHCTUTYLMOHATHO 3anoCTaB/beHA.
Ha ocHoBy aHanuse odomumjanHor n nHansmoyanHux guckypca o ,Cycpetmnma cena®, pan,
nokasyje pasnvke namehy JOMUHAHTHOr OMCKYpca U NMMYHUX HapaTuBa /by an nu3 pypanHux
cpelnHa o coumMjanMcTUYKM KYNTYHUM npakcama. Npuye yyecHmka n opraHmsaropa He uay y
npunor TBpAHKU Oa je sehnHa maHudectaumja noa Ap>XasHUM NaTpoOHATOM y coumjannamy
npencras/bana BewTayky n HaMeTHYTY popMy KynTypHe akBUHOCTUW, Beh ynpaso CynpoTHO,
OCBeT/baBajy 3HayajHy ynory oBmx KynTypHUX NPakCcu y HUXOBOM CBAKOOHEBHOM XMUBOTY, K0
O6uTaH eneMeHT counjanHe Koxesuje.

KrbydHe peuun: KynTypHe NonuTuke, pypanHa KynTtypa, coumjanmyke KynTypHe npakce,
,CycpeTtu cena®, HocTtanruvja.

MBaHa Kporba
YHVBEP3NTET YMETHOCTH
Beorpan
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MY3UKA N dNTTM KAO OEO HAUMNOHANHOI KYNITYPHOIr MOEHTUTETA
—POBJIEMU N CTPATerndE

Caxerak: Y cBpxy pacrnpase o0 cTpaTervjama KyntypHe nonnuTuke y norneny T3Be. KyNTYPHUX
NHOyCTpuja My3nke 1 onnma, oBaj pan npyxuhe jenaH kpahum ocBpT Ha TO WTa Ce 4oroaunio
ca peHOMeHOM Typbo-goonka, XMnepnpoaykTUBHE CPMCKe, Kao 1 6ankaHcke, Kny-My3myke
NHOYCTpUje HaKoH AeseneceTux. 3atnMm hemo ce OCBPHYTM Ha HoBa goraharsa y nomahoj
KnHemaTorpadmjn, nocebHo Ha cTpaTerunje BesaHe 3a HaLuMoHaNHe N MHTepPHaUMOHaNHe
ounmcke pectmeane y Cpbuju n HrxoBy peuenuunjy y nomahoj jaBHOCTW.

KrbyyHe peumn: myauka, ounm, KynTypHe/kpeaTneHe MHLYCTpuje, nageonoruja, Typbo-gornk,
HauMoHanHa KuHemarorpaduja.

HunsHa BykcaHosuh
dakynTeTr ApaMckux yMeTHOCTH
beorpan

KYNTYPA U MEOWJCKE NOJIMTUKE Y CPBNJN: ,CTPABN3AM® KAO CUMIMNTOM
MY3UMYKOI NMOPETKA JEOHE OPXABE

Caxertak: Lu/b TekcTa jecte na ykaxe Ha KOMMIeKCHe 04HOCe KOju ce ycrocTasrbajy namehy
cBeTa KynType C jeOHe, U akTyenHe meauvjcke nonntuke y Cpbuju ¢ gpyre ctpaHe. N3abpaHu
npuMep Koju je enabopupaH y YnaHky AEMOHCTpMpPA OJHOC CaBPEMEHE My3UYKe KYyNType U
MeaunjcKe CLeHe Yy Hac, 1 yjeaHo Tpeba aa ykaxe Ha YikbeHuly aa naeonowka nonapuaaumja
NBa NOMUHAHTHA KYNTypHa Mo4ena, Koje CMMBoNMYKy NPeacTaBbajy My3nyKy CnekTaknm
LExuT n ['yya“ jecte, 3anpaso, Npon3Bo4 MEONCKOr NpusmMaa Koju je naeoowkKmn
nporpamMmpaH Tako fa He penpeseHTyje caMo nogene y JOMeHy KynTypHOr XuBoTa, Beh n
pacnonyheHocT came gpxase. OBa npusmnagHa nonapusaumja, koja ce Besyje 3a AOMEH
KyNnTypHe nonuTuke, a ogpaxasa, HaBoL4HO, Ha Ap>XaBsy U HbeHe OCHOBHE BPeOHOCTH, Y
LieNIMHN y3eBWW, NPOM3BOL je Meaunjckor Aenosaksa, koje 61 Ba/bano carnegatu y WUpem
KOHTEKCTY y3ajaMHO KOH(PMKTHMX, anun n npoxumajyhnx npoueca rnobanvsaumje n
Tpubanusauuje, npema kojuma ce Tek (KpUTunykm) oapehyje u, y UCTo BpeMe, oTBapa norbe
MCTUHCKOr KYNTYPHOr pacTta 1 Aenosaxa.

Krby4He peun: Kyntypa, Meauvjcke NnonnTUKe, Myamka, cnekTtakn, rnobannsaumja,
Tpubanuzauumja, ytonuja.

JoBaHa lManaH
HoBa cpricka nonnTuyka Mmmucao
beorpan

o4 MY3MYKOI™ LWWOBUHN3MA
0O MY3UMYKE OEMOKPATUJE:
Kako naHeoputn CBPCUCXO4HY KYNTYPHY MNOAUTUKY Y My3MLM

Caxertak: lNo3HaBare CTBAPHMX 1 ayTEHTUYHMX KyNTYpPHUX noTpeba ctaHoBHUKa Cpbuje u
pasBujarbe cTpaTervja KynTypHe nonntrke y Myauum koja bu ycnelwHumje kopecrnoHampana ca
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oBMM noTpebama jeanHu je nNyT Ka OCTBapuMBamy KOHLENTa ,KyNnTypHe aemokpatumje” Koju bu
MOrao AOHeTM BUASbMBY 00OpobUT CBMM rpahaHuMa n opywTBy y LuenmHn. Camo yKonmko ce
peanHo 1 TPe3BEeHO carnefaeame cuTyauuje yame Kao nonasuviuTe, KyntypHa nonmtuka je y
cTamy [a afgekBaTHO aHMMMpa U MOTUBKMLLE CBE APYWTBEHE CMOojeBe, AoBeae A0 yHanpehera
n oboraherba AMPEKTHE KyNTypHe napTuuunaumje n pasbujarba noctojehmx KynTypHumx
wabnoHa. Y TOM cMUCNy Cy Ayroroauilkba cTurMaTusaumja KoHsymeHata oonk My3uke, Uim
HameTake ,ypbaHor KynTypHor cTuna Kao jeanHe antepHaTuee NocTynum Koju Boge
3aHeMapuBamy U MapruHanusaumjy BenuMkor gena noTeHunjanHux naptuumnadaray KynTypw.
HapaBHo, KynTypHa nonmTuka HMKako He CMe aa ce CBOAu Ha nyko nosnahusame noctojehum
KynTypHUM notpebama — passujarbe ecteTmyke esanyaunje n KPUTUYKOr cyaa yKyca Kog,
cTaHoBHUWTBA Tpeba na byne BMCOKO HA NMCTY NpuoputeTa KynTypHe nonutuke. MsyseTtHo
je, Takobe, BaXHO Aa y NosieMrKy OKO Tora wta cy NoXesbHe BPeaHOCTM Y My3uum by ay
YK/bYHYEHM CBU APYWTBEHM CNOjeBU 1 cBe nybnuvke ykyca.

KrbyyHe peuun: KyntypHa nonnTuka, KyntypHa naptumyunaguja, nonynapHa Kyntypa,
Typ60-dhonK, CMCTEMU BPEOHOCTMW.

Contents and summaries(

LjubiSa Mitrovi¢

CULTURAL POLICY IN SERBIA — BETWEEN
DEPENDENCY CULTURE AND A SEARCH
FOR ITS OWN MODEL

Summary: Contemporary Serbian society is torn between the challenges imposed by the
processes of modernization and retraditionalization. Many indicators show it is an anomic
society with glaring contradictions. A neo-liberal model of dependent modernization has led to
the marginalization of economy, society and culture. A study of a cultural subsystem, within the
global system, is significant in many aspects. The devastation of this subsystem has had a
negative impact both on socio-cultural integration of society, preservation of national identity
and on the formation of developmental and emancipation potentials. In this paper the author
criticizes a model of imitational dependency culture and discusses the needs and possibilities of
defining a model of cultural policy during transition, which would enable a synthesis of traditional
and modern values and would help to promote further development and freedom instead of new
forms of slavery.
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Key words: Cultural policy, dependent modernization, identity, development, emancipation.

Lorna Strbac

THE IMPACT OF GLOBALIZATION ON STRUCTURAL, POLITICAL AND CULTURAL
CHANGES IN SERBIA

Summary: This paper analyzes the influence of globalization on structural, political and cultural
changes in Serbia. The focus is on the fact that the former Socialist Federal Republic of
Yugoslavia collapsed in the very specific global context where the process of political, economic
and cultural globalization was spreading. During the 1990s in the West European countries and
US the dominant ideology was neoliberalism. Economic, political and cultural neoliberalism
made a consistent project whose function is to legitimize global changes. Another point were
factors that generated the appearance of cultural disorders in Serbia so as to avoid a different
approach toward political and cultural instability in Serbia, by which the instability was generated
with an internal “disease” of the national culture and cultural tradition of the Serbs. The author
also emphasized the reactualization of the notion-culture in sociology and the phenomenon that
culture has become the sphere of confrontation between proponents of globalism and global
culture on the one hand and proponents of the national state and culture on the other. The
author concludes that cultural policy in Serbia has to confront many new problems generated by
globalization.

Key words: Globalization, cultural neoliberalism, cultural disorders, new antagonism, global
culture, national culture, cultural policy.

Iva Nenié

INSTITUTION AS A PLACE OF DISCORD:

CULTURAL POLICY AND EMANCIPATORY

INTELLECTUAL PRACTICE

Summary: A tacit or manifest ideological discourse is always imprinted upon cultural policy
realized in the form of projects or as a mass of social production practices. It is obvious that
ideologies, especially the dominant ones, are endlessly reproduced through institutional and
“spontaneous” aspects of culture: the key question for emancipatory involvement through
cultural policy nowadays is how to settle the different and often antagonistic class projects and
social groups’ interests which require that their ideological domain be materialized. The
possibilities and boundaries of critical action upon culture through various institutions will be
observed through three theoretical models: the relation between ideology and state ideological
apparatus in Marxist philosophy of Louis Althusser, models of culture as instances of dominant,
residual and emerging practices in culture studies of Raymond Williams, and the reform
influence through institutions in contemporary culture studies of Tony Bennett.

Key Words: ideology, institution, Althusser, cultural studies.

Dragana Kanjevac

SERBIAN CULTURAL POLICY —

IRONY, PARADOX OR OXYMORON?

Summary: This paper focuses on several phenomena. In the first part the author emphasizes
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the absence of cultural pattern and Serbian cultural policy. The author emphasizes the fatal
cultural strategies of Serbian society and shows the fateful conflict of anti-cultural and
pseudo-cultural stereotypes, stressing the presence of clan and privatized decision-making in
culture, and the ideologically-influenced nature of taste. The second part of the paper deals with
possible orientations of cultural policy.

Key words: community, identity, anti-cultural and pseudo-cultural stereotypes, politicized and
marginalized culture.

Vesna Duki¢-Dojcinovié

TRANSITIONAL MAYHEM AND DILEMMAS OF CULTURAL POLICY IN SERBIA — SEVEN
YEARS LATER

Summary: In the election held in 2000 the regime was changed, but the system as such was
not. The democratic regime replaced the totalitarian one, and that entailed that the system too
has to be based on democratic values. That system should meet real demands of citizens
instead of a certain assumed set of interests defined by a totalitarian elite. Once a vision of a
desirable system is established, it requires conditions for putting it into practice. Strategic
planning of development and building up of capacities are essential for carrying out this plan.
The new regime was to be considered different from the former only if its instruments for
achieving the desired objectives were genuinely democratic. But the findings of the study of
cultural policies in Serbia lead us to the conclusion that after seven years of transition Serbia is
still at the beginning. However imperfect the former delegation procedure (abolished by
MiloSevi¢’s Constitution) was, it was public, and there was no such procedure before 2000.
Serbia still does not have a cultural policy and strategic plan devised for its territory as a whole.
And without a strategy, cultural policy is chaotic and preoccupied with day-to-day issues,
incapable of attaining a long-term vision of a structural reform of the system of culture.

Key words: cultural policy, territory-oriented, strategic planning, vision, goals, instruments.

Jasmina Ninkov

COPERNICAN REVOLUTION: DEFINING CULTURE

AS A MEANS OF ECONOMIC AND SOCIAL DEVELOPMENT OF SERBIA
Competences of the Citizen in knowledge-based Economy

Summary: Amartya Sen, the Nobel prize-winning economist, believes that there can be no
sustainable development without culture. This means that culture, through its relationship with
lifestyle, sense of place, education and social cohesion, is an integral part of the conditions for
economic success. The European Union recognizes that Europe’s cultural heritage is a
precious asset in economic terms and supports a number of projects in this area. Because of
their experience in the digital world, museums, libraries and archives, they are key players in
the rapid progress towards a knowledge-based society driven by digital technologies, which is
one of the goals of the European Union. The e-Europe 2005 Action Plan objective is that
Europe should have modern online public services (e-Government, e-learning services, e-health
services) and a dynamic e-business environment and, as an enabler of these, widespread
availability of broadband access at competitive prices and a secure information infrastructure.
The EU is addressing the need for policies to bridge digital boundaries. Museums, libraries and
archives can provide direct online access via PCs; they offer possibilities for online learning;
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their staff can provide training and access to information to support the growth of e-business,
which embraces both e-commerce (online trading) and the use of ICT to transform traditional
business procedures. Museums, libraries and archives can help develop a strong local
economy by supporting local business and industry in a number of ways. The bad economic
situation in Serbia can only be changed through a completely deferent approach to citizen’s
competences, which means that cultural development connected with education can be crucial.
Key words: cultural policy, economic development, knowledge-based society.

Zoran Avramovié

CULTURAL POLICY IN SERBIA

— BETWEEN CONCEPTUALIZATION AND PRACTICE

Summary: The concept of cultural policy implies the direction that culture takes on within a state
or within the institutions of culture that have clearly defined aims and priorities, and instruments
to achieve them. However, the concept of culture policy can vary depending on the political
structure of the state, and in relation to current culture practices within a society. The existence
of the cultural policy concept differs from the concept of culture within a real social life
environment, in organizations and institutions which connect cultural participants in an
(un)rational way. The author highlights the essential cultural policy issues in Serbia: tradition vs.
modern tendencies, state vs. market, Serbian vs. foreign (European), Serbia vs. Serbs, culture
elite vs. the masses, the evaluation of culture organizations and institutions.

Key words: cultural policy, Republic of Serbia, tradition, Europe, evaluation.

Trivo Indi¢

POLICY OF CULTURAL IDENTITY

Summary: The latest civil and religious wars in the western Balkans which caused the
disintegration of Yugoslavia, also had an impact on the fragmentation of Serbian cultural identity
and the need for redefining it. The author maintains that this is the main task of the new cultural
policy in Serbia, which must take into account the numerous norms of the international body of
cultural identity rights. The author identifies legislative activities of the UN, UNESCO, EU and
the European Council as sources of these rights. The necessity to incorporate these rights into
Serbian cultural policy and in all activities that the Ministry of Culture will undertake in this
capacity is particularly emphasized.

Key words: cultural identity, cultural rights, cultural policy, Serbs, Serbia.

Bojan Jovanovic

CULTURAL MODEL AND CULTURAL IDENTITY

Summary: The paper explores the importance of cultural pattern and cultural identity in
determining and conducting cultural policy. By emphasizing the differences between patterns of
culture and cultural patterns the author questions the popular opinion that a cultural pattern has
still not been created in Serbia, and that there have been no attempts to create it. An analysis of
major periods in history determined by world wars shows that several cultural patterns were
created in Serbia during the 20th century, but none of them was long-lasting. Radical changes
led to cultural discontinuity and the forming of a lasting transitional phase which is mirrored in
the insufficiently precise and often confusing Serbian identity.
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Key words: culture, politics, pattern, identity, character, mentality.

Marinko M. Vuginié¢

CULTURAL POLICY ON NO-MAN’S-LAND

Summary: This text deals with the contradictory nature of the relationship between culture and
politics, and their intertwining. The basic opinion stated within the text lies in the statement that
we do not have a clearly defined and stable cultural policy which should be based on civilization
priorities. The need to establish such cultural policy is set before our society as one of the most
important demands. Only a policy ennobled by culture can gain the necessary respect and start
the implementation of democratic standards within a developing society. In our society culture is
currently within a great disintegration void, on the one side flanked by the aggressive and ever
present commercialization, and on the other, by the need to determine the state and the society
on the basis of demands to lead a cultural policy which is not merely an expression of free
market and daily circumstances.

Key words: cultural pattern, cultural policy, transition and culture, politics and culture,
disintegration of culture, pattern of culture, “pinkidiotization”, commercialization, democracy and
culture.

Slobodan Vladusi¢

THE DEMISE OF NATIONAL CULTURE?

Summary: The paper first states the spiritual climate within which the question of national
cultural policy is posed, and proceeds to emphasize the fact of the non-existence of an innocent
culture without its political implications. The second part of the paper deals with possible ways
to solve the issues of Serbian cultural policy. Two different but equally important state interests
are mentioned: on the one hand the question of integration into the European cultural space,
and on the other, the keeping of certain cultural “disciplines® which cannot become fully
integrated due to the specificity of the medium, and are therefore in danger of being accused of
provincialism and of being discarded.

Key words: nation, nationalism, cultural policy, globalization.

Sada Gaji¢

THE ISSUE OF SERBIAN CULTURAL IDENTITY

Summary: The issues of cultural identity are of crucial importance in defining not only cultural
policy but the overall social growth. If not defined against the identity basis of a society, cultural
policy as a specific activity either revolves around abstract paradigms detached from social
reality, or is reduced to institutional attempts to aid existent individual and collective creativity
without grasping the overall importance of cultural life and its most suited direction. There are
two separate schools of thought concerning the issue of Serbian cultural identity. According to
one school, the root of the problem lies in the absence or malformation of a clear cultural
identity, caused by the political and historical events and ideological and cultural
experimentation. The other school believes that this cultural identity exists either fully or mostly
developed, but that its quality is doubtful in itself due to various reasons. This paper therefore
investigates the nature of traditional and modern Serbian cultural identity within its historical
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growth, noting its particularities. The author concludes that this identity is not an «expression of
backwardness, xenophobia or authoritarian ideology», but an essentially «reservedly open»,
elastic notion functioning on principles of counter-balance between various influences, giving
them a unique quality, in keeping with its own position as a model based on neighboring but
conflicting civilizations, which is a role to be renewed and maintained.

Key words: Serbian cultural identity, cultural pattern, cultural and historical type, Christian
orthodoxy, pseudomorphosis.

Igor Ivanovic

BELGRADE — CULTRAL CENTER OF THE BALKANS

Summary: The aim of this paper is to highlight the importance of the fact that Serbia is situated
in the center of the Balkans, which allows it to become a kind of cultural leader in the region.
Rather than being reduced to an importer of culture from great Euro-Atlantic empires, like its
neighbors, Serbia should make full use of its potentials as quickly as possible — its location,
cognate languages, religion, tradition and history similar to those of other states in the region
and, by making a series of carefully planned moves, it should also gain the upper hand in the
new race once and for all. As matters now stand, Serbia’s best and most promising brand is
Belgrade, primarily because of its location and political importance. However, Belgrade lacks a
creative visionary spirit to seize a great opportunity at hand — it has to cast its light all over
Serbia by its rich and versatile cultural offer and boundless energy.

Key words: culture and cultural center, Belgrade, cultural policy, cultural brand, Serbian brand.

Slobodan Miladinovié

LIBERAL ECONOMY AND THE EDUCATION

MARKET

The University before the Challenge of Market Economy

Summary: This paper is a critical overview of the negative consequences of speedy
liberalization of higher education whose final product is mushrooming of private colleges and
universities. The growth of the private sector within the higher education system has resulted in
the development of the idea of competition and competitive struggles on the education market.
The fact that education has become trading goods as any other is emphasized. This leads to an
intentional decrease of knowledge that students receive, due to which the final result of the
educational process is receiving a diploma instead of gaining knowledge. The author of this
paper tries to point out certain negative consequences of the uncontrolled growth of private
institutions of higher education especially for state universities by using a certain amount of
sociological sarcasm.

Key words: education, university, private enterprise, market, quality.

Slobodan Antoni¢
CULTURAL WAR IN SERBIA
Summary: This paper defines the meaning of the term cultural war. It is a war which one fraction
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of the cultural elite wages against certain values. The paper shows what this war looks like in
the USA, and then it goes on to present the situation in Serbia. The cultural war is investigated
through the text of the play Pad (‘The Downfall’) by Biljana Srbljanovi¢. It shows the mechanism
for implementing a cultural hegemony which does not constitute a cultural war but instead leads
to the same ends. This is an osmotic system of behavior in culture. The third part of the paper
deals with this phenomenon. In the conclusion the author mentions the appearance of
institutional imperialism and calls for depoliticization of Serbian cultural institutions.

Key words: ideology, culture, politics, elite, democracy.

Zoran Jevtovic

POLITICAL (UN)CULTURE IN TABLOID EMBRACE

Summary: Information blizzard, which we all live in, makes Serbian citizens fed up with facts;
therefore, public opinion makers have to double their efforts to bring media contents closer to
consumers. Gutter press covers bitter political struggle between parties in power, and daily
papers have thus become a place where the imperceptible battle between power centers,
secret services, relics of the old regime and new leaders takes place. Self-disempowering of the
state is simply hot air, while in reality political elites still decide which media will be privileged.
Trivial, provocative, sometimes false and often manipulative messages block communication
channels; infotainment dominates media contents in various forms and formats. All that leads to
media cloning and uniformity of newspapers; electronic channels look the same, because
nothing is critical or provocative in communication cornucopia (as media mogul Rupert Murdoch
put it metaphorically). In an abundance of uniform news and controlled information, choice
became more important than issuing, so that fast and aggressive tabloid journalism became a
dominant trend of the new generation, offering a surrogate of entertainment, rumor and
information.

Sex, death, scandals, fame and sensations are the backbone of modern values distortion, and
by publishing such contents media provide fast appearance on the public scene. By imposing
tabloid (un)culture, the new political right develops the strategy of “authoritarian populism”,
which tightens state control over an underdeveloped civil society. That is how the public
becomes transformed into political hodgepodge. The public is easily manipulated because
tabloid readers are never critical of anything, but they do make a difference when they vote.
Social counterbalance can only be created by making the public media-literate, introducing
responsibility at the information market, professional self-regulation, efficient judicature and a
responsible cultural strategy.

Key words: media, changes, tabloids, political stance, culture, public.

Branko Radun

CULTURAL “PINK” STRATEGY

Summary: In the first part of the paper the author deals with the analysis of Serbian cultural
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identity in the past two centuries, containing a cultural dichotomy. A possibility of forming a
postmodernist pluralist cultural policy to connect the “European” and the “Balkan” elements in
domestic culture is then analyzed. The second part deals with the current state of institutions of
culture and media, as well as the possibility for their cooperation, as a condition for successful
cultural policy in times of globalization.

Key words: cultural identity, cultural dichotomy, Vuk and Dositej, institutions of culture and
media.

Ana Hofman
NOSTALGIA OR SUBVERSION: POSTSOCIALISM AND CULTURAL POLICY ISSUES IN
RURAL ENVIRONMENTS

Summary: Disintegration of the system of cultural-educational associations (KPZ), which
represented the foundations of the cultural policy in villages during socialism, resulted in
absence of cultural policy strategies in the post-socialist context. Public events called “Village
Gatherings,” as one of the main cultural activities of KPZs in rural areas is proclaimed irrelevant
and institutionally neglected. On the basis of the official and personal discourses of “Village
Gatherings,* this paper investigates differences between dominant discourse and personal
narratives of the villagers about socialist cultural practices. The stories of participants and
organizers challenge the dominant attitudes about state-sponsored public events in socialism as
imposed and rigid public forms, illuminating the significance of these cultural practices in their
everyday life strategies as important element of social cohesion.

Key words: cultural policy, rural culture, socialist cultural practices, village gatherings, nostalgia.

Ivana Kronja
MUSIC AND FILM AS PART OF NATIONAL CULTURAL IDENTITY — PROBLEMS AND
STRATEGIES

Summary: In order to discuss strategies of cultural policies of Serbia in the domain of the
so-called culture industries of music and cinema, this paper delivers an introduction to latest
trends that have occurred in the “turbo-folk“ phenomenon, i.e. in the case of the
hyper-productive, ultra-commercial and kitschy musical industry of Serbia and the Balkans
which appeared in the 1990s. The paper provides an analysis of the new developments in
domestic film industry, which include strategic planning (or un-planning) of recent national and
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international film festivals in Serbia and their public reception.

Key words: music, film, culture/creative industries, ideology, “turbo-folk” music, national
filmography.

Divna Vuksanovié¢

CULTURE AND MEDIA POLICIES IN SERBIA: “STRABISMUS” AS A SYMPTOM OF MUSIC
ORDER OF A STATE

Summary: The aim of this text is to point to the complex relations between the world of culture
and current media policy in Serbia. The chosen example, which is worked out in detail in the
text, demonstrates the relation between modern musical culture and Serbian media scene, and
is also meant to point to the fact that the ideological polarization of the two dominant cultural
models, symbolically represented by Guca and Exit, is a product of media illusion, which is
ideologically programmed, and it thus represents not only the division in cultural life, but also the
division of the state. This deceptive polarization, associated with the domain of cultural policy,
and allegedly has an impact on the state and its core values, is generally a product of the
media, which should be viewed in a wide context of the conflicting but interwoven processes of
globalization and tribalization, toward which the field of genuine cultural action and growth
opens and takes a (critical) stand against it.

Key words: culture, media policies, music, spectacle, globalization, tribalization, utopia.

Jovana Papan
FROM MUSICAL CHAUVINISM TO MUSICAL DEMOCRACY:
How to create an appropriate cultural policy in music

Summary: Knowing the real and authentic cultural needs of Serbian citizens and developing
cultural policy strategies that would satisfy these needs is the only way to achieve the concept
of “cultural democracy”, which could bring considerable benefits to all citizens and society as a
whole. Only by taking a realistic and sober situation assessment as the starting point can
cultural policy be able to adequately motivate all social classes, to enrich and improve direct
cultural participation and break the existing cultural patterns. Long-term stigmatization of folk
music consumers and the imposing the “urban” cultural style as its only alternative lead to
neglect and marginalization of a large number of potential culture participants. Naturally, cultural
policy cannot be reduced to a simple justification of current cultural needs — the development of
esthetic evaluation and critical thinking among people should be high on the list of cultural policy
priorities. It is also extremely important to introduce all social strata and all tastes into a debate
concerning what is desirable and necessary in music.

Key words: cultural policy, cultural participation, popular culture, “turbo-folk” music, value
systems.
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